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emotions of the characters in a tragedy they could never
share their thoughts, because the audience knew all the time
that those thoughts were mistaken.   The interest of ther
plays tvas the conflict between man and the forces outside f
him threatening his destruction.  An Elizabethan audience,
did not know the end of the story, and they were able tof
share the thoughts as well as the emotions of the characters A
It was not the conflict between man and the forces outsider
him which became the chief interest of the play, but the\
conflict within the mind of man between the forces which J
are the springs of human action.
It has already been noticed that, even in the early simple
Morality Plays, this interest had been present in the personi-
fications of virtues and vices; and at the time of the Eliza-
bethan drama this interest achieved a new mode of expression
through a group of dramatists who came to be known as the
University Wits. Robert Greene., John Lyly, Thomas Kyd,
and Christopher Marlowe were the best-known names among
them. Most of these playwrights had a university education
which brought them into contact with the classical tragedies
of the kind mentioned in Chapter I., and their great achieve-
ment was to give to the strivings within the mind of man an
expression as tremendous as that which the Classical drama-
tists had given to the strivings of man against Fate.
Among the University Wits the greatest advance was
made by Christopher Marlowe. He was influenced by the
Classics, not merely through dramas, but through the con-
tribution which was made by Classical literature and learning
to that movement of the spirit in Europe which has come to
be called the Renaissance. In every direction the frontiers
of human knowledge were being advanced; ordered systems,
centuries old, were being transformed. Man went out over
the sea and discovered continents so great in their extent

